Fashion lllustrators' Biographies

Veronica Papworth (1913-1992)

British

Veronica Papworth was a leading British fashion
editor, illustrator and journalist during the 1960s.
As Fashion Editor of The Sunday Express, she
played a key role in interpreting contemporary
fashion for a wide national readership at a time
of significant social and cultural change. Her
editorial approach balanced authority with
accessibility, presenting fashion as an integral part
of modern life and contributing to the growing
influence of fashion journalism in postwar Britain.

Steven Stipelman (b. 1944)
American

Steven Stipelman is an American fashion
illustrator whose painterly approach places his
work at the intersection of fine art and fashion
imagery. Renowned for his elongated silhouettes
and expressive use of acrylic, watercolour, and

spontaneous brushwork, Stipelman'’s illustrations

convey movement and elegance with vivid clarity.
After graduating from the Fashion Institute of
Technology, New York, he joined Women's Wear
Daily (WWD) in 1965, producing illuminating
illustrations for over twenty-five years. His work
documented leading American and Parisian
designers, including Ralph Lauren, Donna Karan,

Oscar de la Renta, Dior, Balenciaga, and Yves Saint

Laurent. Alongside editorial work, he undertook
major commercial and portrait commissions.
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Caroline Smith (b. 1943)

British

Caroline Smith was a British fashion illustrator
active in the 1960s whose drawings for The
Observer are notable for their strong graphic
identity. Her work is defined by a disciplined,
linear approach influenced by Art Deco, visible in
its streamlined silhouettes, structural clarity,
and controlled use of line. This graphic precision
gives her figures a composed, architectural
quality that set her apart from more expressive
illustrative styles of the period.

Brian Stonehouse (1918-1998)

British

Stonehouse led an extraordinary and multifaceted
career as a fashion illustrator, wartime secret
agent, and later portrait painter. Born in the west
of England and raised partly in France, he studied
at Ipswich Art School before working as an
illustrator for British Vogue. During the Second
World War, Stonehouse was recruited into the
Special Operations Executive and parachuted into
occupied France in 1942 as a wireless operator.
Captured later that year, he was imprisoned and
held in several concentration camps, including
Dachau. He survived in part by sketching the
guards and officers, and his camp sketches were
later used as evidence at the Nuremberg Trials.
After his liberation in 1945, Stonehouse returned
to fashion, working for American Vogue, Harper's
Bazaar, and Elizabeth Arden in New York for
over three decades. Known for his assured
draughtsmanship and flowing line, he later became
a sought-after portrait painter, remembered for
both artistic distinction and exceptional courage.
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Drawing on Style presents original fashion illustrations from the 1960s and
1970s.The display presents fashion illustration as both an important art form,
and an enduring testament to creativity and style. The 1960s and 1970s
marked a defining era for fashion illustration, a period when line, colour and
gesture captured not only the silhouette of style but the spirit of cultural change.

Presented by Dovecot Studios in collaboration with Gray M.C.A, leading
specialists in original fashion illustration, Drawing on Style is a rare opportunity
to acquire work by the 20th-century masters of the medium.

All prices inclusive of VAT and framing. Shipping not included.

Fashion lllustrators’ Biographies

Kenneth Paul Block (1924-2009)
American

Kenneth Paul Block's incisive yet graceful line
influenced over half a century of style and
became the most sought after figure in the
communication of American fashion during
the latter half of the 20th-century. As chief
features artist for fashion bible Woman's Wear
Daily (WWD) and later for W Magazine,
Block’s influence was legendary and a key
component in the success of many emerging
American designers including Donna Karan,
Marc Jacobs, Oscar de la Renta, Carolina
Herrera and Calvin Klein.

Diana Vreeland, in her role as curator at The
Metropolitan Museum of Art's Costume Institute,
New York, invited Block to illustrate the exhibition
literature for a number of exhibitions including
the highly acclaimed ‘The World of Balenciaga'
(1973). The poise and elegance of Block's work

underlines his unique position as a twentieth
century master of fashion illustration. Work is
held in the permanent collections of the Museum
of Fine Art, Boston; The Frances Neady
Collection of Original Fashion lllustration,

New York; The Victoria & Albert Museum

and The Courtauld Institute of Art, London.

Tod Draz (1917-2002)
American

Tod Draz's illustrations featured in the editorial
pages of American, British and French Vogue,
as well as for advertisement campaigns for
such clients as Au Printemps, Paris, Arnold
Constable and Saks Fifth Avenue, New York, for
over thirty years. His work could also regularly
be seen in The New York Times. A talented
draughtsman, his line quality was distinct,
emotional and crisp. A more definitive graphic
line developed in the 1960s in response to

the visual shifts of the period.
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Joe Eula (1925-2004)
American

A legendary fashion artist and costume designer
from New York, Eula's dynamic impressionistic
illustration captured the essence of each fashion
trend with a fluidity of line that expertly gave
his drawings a sense of importance with a
light-hearted elegance. His first commissions
came from Town & Country magazine and Saks
Fifth Avenue in the late 1940s and in the New
York Herald Tribune under Eugenia Sheppard for
which he illustrated her Inside Fashion column.
He also worked in London with Ernestine
Carter, fashion editor of The Sunday Times
during the 1950s covering the European couture
collections. His work could regularly be seenin
The New York Times, American Vogue, Harper's
Bazaar and Life magazine. In the 1970s he was
appointed Creative Director at Halston which
brought him a new celebrity following.

Ruth Freeman (1911-2001)

British

Ruth Freeman became one of just a few female
fashion illustrators working for Harper's Bazaar,
Vogue, The Evening Standard, The Observer and
Harrods. She attended the haute couture fashion
collections in Paris and was present at the
opening of Christian Dior's inaugural ‘New Look’
collection in 1947. For over 30 years Freeman
gracefully illustrated fashion from the elegant
grand couture of Norman Hartnell and Balenciaga
to the revolutionary designs of BIBA and Courreges.

Fred Greenhill (1925-2007)
American

Fred Greenhill's effortless illustrations displayed a
confidence and knowledge of draughtsmanship
that captivated audiences for over forty years.
From Elizabeth Arden, Estée Lauder and Revlon
to Saks Fifth Avenue and Lord & Taylor, Greenhill

drew with charm and grace. His illustrations
portrayed sophisticated and exceptionally
elegant women that were as relatable as they
were aspirational. Greenhill is a classic example
of anillustrator who has largely been forgotten
owing to photography taking centre stage

in documenting fashion, but this by no means
diminishes his great talent as a key fashion
illustrator working in the heady days of the
1960s and 70s New York fashion scene.

René Gruau (1909-2004)
[talian

René Gruau was a defining figure in 20th-century
fashion illustration, shaping the visual language
of elegance and modernity from the 1930s to
the 1990s. Instantly recognisable, his images
combine narrative clarity with a striking graphic
economy. Influenced by Henri de Toulouse-Lautrec
and Japanese woodblock prints, Gruau's work is
distinguished by an exceptional mastery of line,
from sweeping, expressive gestures to finely
controlled contours. Gruau began his career
illustrating for the Italian fashion magazine
Lidel, before his talent was quickly recognised
by leading publications including International
Textiles, Marie Claire, Femina, and LAlbum du
Figaro. He worked extensively with major
couture houses such as Balenciaga, Lanvin,
Givenchy, Schiaparelli, and Jacques Fath.
Following the launch of Christian Dior's ‘New
Look’ in 1947, Gruau was appointed Dior's
advertising director, producing some of the most
iconic fashion imagery of the postwar period.
Advertising commissions included advertising
for Martini, Fiat, and Air France, as well as

the poster for Federico Fellini's La Dolce Vita
(1959) and theatrical imagery for the Moulin
Rouge and Le Lido. His work has been the
subject of major international retrospectives
and is held in the permanent collection of the
Musée du Louvre, Paris.

Antonio Lopez (1943-1987)
American

One of the foremost illustrators of the 20th-century,
Antonio Lopez remains a highly regarded and
influential figure in the world of art and fashion.
Antonio rose to prominence whilst at university
in the 1960s, illustrating fashions for Women'’s
Wear Daily and The New York Times. His unusual
compositions, vibrant use of colour, collage and
off-beat models paved the way for a radical new
visual vocabulary that had yet to hit the mainstream
media. He also guest edited two issues of Andy
Warhol's Interview Magazine, consulted for
Fiorucci, designed textiles for Japan, and
published two books: Antonio’s Girls (Congreve,
1982) and Antonio’s Tales from the Thousand and
One Nights (Stewart Tabori & Chang, 1985).

Angela Landels (b. 1935)

British

Angela Landels captured beautifully the essence,
vibrancy and style of London fashion in the
1960s and 70s and one that made her one of
the most sought-after names in British fashion
illustration at the time. Her fashion illustrations
were instantly recognisable featuring regularly

in British Vogue, Harper's & Queen, Tatler and

The Times. Following Art School in 1951, Landels
began her formidable career working for the
advertising agencies Cole, Prentis & Varley and

J Walter Thompson before being appointed Art
Director at Harper's & Queen in the 1970s. As a
freelance fashion illustrator, she worked regularly
with luxury brands such as Austin Reed,
Aquascutum and Liberty's creating spell binding
illustrations that perfectly communicated a look
with sensational flair. In later life she became a
highly respected portrait painter.

Robert Melendez (b. 1944)
American

Robert Melendez was a leader in the field of
American fashion illustration during the mid

to late 20th-century, revered for his skilled
draughtsmanship and ability to communicate
fashion with an energy and beauty that jumped
off the page. Melendez worked in a multiple of
mediums and techniques with an enviable
understanding and knowledge of both drawing
and composition. He was appointed staff
illustrator for Women's Wear Daily (WWD) and
Daily News Record from 1967-1991. His elegant
drawings for Saks Fifth Avenue appeared in
The New York Times from 1971-1973.

Gladys Perint Palmer (b. 1938)

British

Known professionally as GPP, Perint Palmer is
one of the most distinctive figures in the history
of fashion illustration. Internationally recognised
for over six decades, her work is defined by a
swift, economical line and a visual language that
combines elegance with wit, irony, and acute
observation. Expanding the graphic traditions of
figures such as René Gruau and Antonio Lopez,
GPP introduced a heightened sense of movement
and social commentary to fashion imagery. From
her first Vogue cover in 1962 and early work for
both American and British Harper's Bazaar, she
became a leading visual commentator on fashion.
Her career has encompassed editorial, advertising,
and international commissions, including long
associations with The Sunday Times, The New
York Times, Elle, Vanity Fair, and The New Yorker.
Designers and editors recognised her rare
illustrative energy; as Valentino observed, her
drawings are never static but “capture a moment,
a situation,” giving them a sense of life and
movement - a quality that has secured her
enduring influence across the 20th and

21st- centuries as the most influential and
authoritative female fashion illustrators

of all time.



